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Jinoos Taghizadeh
1971 Born, Tehran, Iran
2000 BA, Sculpture, University of Tehran, College of Fine Arts, Tehran, Iran
1992 Diploma, Dramatic Literature, Niavaran Cultural Center, Tehran, Iran
2008 “Transit passengers”, Short film “The Wind Blows in Street”,
Winterthur Theater Festival, Swiss

2008 “Lion under the Rainbow”, Texts & Performance,
Athina 2008, Athens, Greece

2008 “Tiny & Conceptual’,
2004 and 2007 “Image of the Year’, Iranian Artists’ Forum, Tehran, Iran

2007 “Silent Messages”, Video, 17th International Congress of Aesthetics,

Ankara, Turkey

2006 Installation in Public Space, “Kunsthof Self-Portrait”, Kunsthof, Zurich, Switzerland
2006 Video Art and Photo Art, “Messages”, Azad Art Gallery, Tehran, Iran

2006 Sculpture and Painting, Esfahan Museum of Contemporary Art, Esfahan, Iran
2006 Sculpture, Conaculta INBA Center, La Esmeralda, Mexico City, Mexico

2006 “Eastern Expressway”,Video, Evangelische Stadtakademie, Frankfurt, Germany
2006 “Artists4Lebanon”, Painting, Gusto Gallery, Sharqg, Kuwait

2006 “Cultura Subyugada”, Video & Performance’s Photos, Tucuman,

Buenos Aires, Argentine

2005 “Portrait’, Knak Art Gallery, Tehran, Iran

2004 2 Performances, “Frough Farokhzad’, Streets of Tehran, Iran

2004 Painting, Sculpture, Video Art, “Abu Reyhan Self-portraits”, Aria Gallery,

Tehran, Iran

2003 Sculpture,”’poet+ic” Laleh Gallery, Tehran, Iran

2003 Performance, “Offering”, Outside Sheikh Lotfollah Mosque, Esfahan, Iran

2003 7 Performances, Café Konj, Tehran, Iran

2003 Slide, Installation, Performance, “For Bam”, Tehran, Iran

2000 and 2004 1stand 3rd Conceptual Art Exhibition, Tehran Museum of Contempo-
rary Art, Tehran, Iran

2002 and 2005 4th and 3rd Sculpture Biennial, Sculpture Biennial, Niavaran and
Saba Cultural Complex Gallery , Tehran, Iran

Since 2003 she has joined the editorial board of “ Tehran Avenue “

“iva Sogrates” As Part of Art

Stamps Series, Azad Art Gallery, Tehran, Iran

, On Line Magazine.
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| images, and parallel lines of the railroads lead-  23);s° ol bas O,m—‘o‘) by sslee Lghs 555 ol o 5lge ole>

ing to places that | do not know. Elas &S

lapol 51y 45 sl (s3lan sLaogmn iy Sl 83
Parallel narratives, parallel faces, and parallel shapes on a 30cm ruler &5 oslw ¥ iS5k 55, &ye Sl s3lse ooz «s5lse sosls>
4 Lokt &Y 5,5 9 5 050 BB Gy bR g 020 OIS Sewd o
L ygle b & 1y SIS o5 by don &) Sllge gsn o5 Sl
all these things reminiscent of thirty years of anxiety that paral- oy ld e o) pol gl Lot 5o Gilge (gl A5 Cawd ol sleseds
@ Cnlosgy o pU & a5 ae ) Jlo Y- oS g2l Ko Sl3lg0 o)1

lel compilations in cinema depict.
“Rock, Paper, Scissors,” in - (y »° 3215 Gllasl 4 €1y a5 ool ool Slslge (Ko 5 255 72 oS>

which | am destined to choose the Paper at the risk of being cut by the a3 oe! b ST g gy 5] o yeSe

Scissors, with the parallel Rock that | am determined to wrap, if the Scis-  (s*> 3 Ja e ooS Lolbonla i Sl a5 g3lge den (nl A50S (3L
sors allows. -0l @3k 3l ool pie clac B anl aS azyp o)b b S o 258 S

Parallel accidents, paralle
Parallel incidents, parallel sounds, and parallel columns of the newspaper Igo olBLas!

informing me about people and places that | do not recognize.

that | shake in my hand, and with each movement an image appears, an
another disappears in between the parallel lines.

Parallel to

A parallel anxiety in the 30 year-game of

A childish game of all these parallels, which with the slightest movement,

hesitation, or a momentary lapse, changes its role, and whatever the new

role maybe, it will certainly be predestined by the grown-up game.
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Occasionally, | dream of one of them, the dream of those whose pictures
were shown between 4:30 to 5:00 p.m. before the Children’s Program on
Channel One, the dream of one of those whom we were told that “she
has left her house and has since not returned.”

| dream that | have coincidentally seen one of them somewhere, in a
shop, in the alley or on the staircase, with a face covered in print-letters,
staring me in the eye.

In my dreams, | want to jump and call someone to say that | have found
one of the “Lost Ones.”

| do not remember if | had seen her image on “The Lost’ TV program or
in my father's newspaper, the paper that was passed from hand to hand
and whose important sections were clipped, and | could read the words of
“Fire,” “Blood,” “Machine gun,” “Firing squad,” and the “Yes and No.”
Those days of 30 years ago, | imagined that my greatest life duty was to
gaze at the eyes of “The Lost,” and to memorize them well, so that one
day, somewhere, | would find them and relieve a “tamily’s anxiety.”

| still dream about them, many are children — perhaps grown up now —
and the aged whose description says “with slight absent-mindedness...”
| see one of them more often, sometimes in a shop’s display window, or

here in my room, with a straight bang, small eyes, wearing a checkered

skirt. For 30 years, | am embarrassed to tell anyone that | have found one
of “The Lost.”
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