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Thinking Clobal
Hella Darabi

i genetal the inception of mudiimedia ans, despite

i lew scaftared prior 1o the lranian revolunon,

goes back to 1990s, and In récent years has gained

pertain popadarty,

sowadays the new antistic forms such ag Iniiailations,

videns and digital works as well as their combination

Aith the more customany art farmm such as photagracty

have tecome the -lfll-l'ﬂ-lilﬂﬂ.tﬂ tacls for the mare

progeessive artist for the expression of avant-garde and
neraly critical thoughts :d:lmﬂmﬁmln-puh‘uuj

ssied, while degomiructing the clichés and conwentioni.

The artistic %rmp “Filter” that had previously shown iis
Wwork i an old house, concentrating on the theme of
childhoad, has come out with ity second l'r'lu_l'tl-l?lﬂii groia
winrk called “Dissolving” Amongst mamy gritigal themes,
this exhibsiton pays partizular

attentian to the univarsal thame of pareanal dissalution

in the callectve despotism, and the lass af identity undar
partpcratic cormination

The perceptipns of these srtisis of the structure of
domination are generalized Their critigue covers bath
gie modein order and the traditional stroctures; both of
wehick have commonality in the disdppearance of personal
differences. It in quite evident that though thase
epions have Borrowed from the global debates, they

ave nanetheless been affected by the local enviromment,

ue b leayt been subjected to contextual interpretations

The above-mentionad paint s well cepicted in the video
wotk of Allreza Fashaami, which from a visual Ftrip-ul:lln
uket Both Incal and goobal elements, Otdinary laces
narrateperienal stopies in front of the camera, Then, the
authortative face of o man shaving appears, and whils
vinging command hiv -iuh-urda-:nﬂ}s. and under the
command of his arders, the other fazes fade and

disappear inta simikar and identical collection of points,
Viiual arrangements and pop rt-nnnqrmhu_i &Nt in
k. an appropriate method inplying

Fashagmi's wor
pesimilatinn, while part of the work aliudes Lo capinalism,

Sara Abbaslan, generafly knewn for her black and white
mintlnﬂ;ﬂrﬂ design-related videos dﬂ;?h_:'- of ok, and
mostly d an the expressive power of lines, has This
time come cut with a video af & colorful texture. Her
distinctive vides i sami-absiract incorparating organs of
the body such a1 bores with the famiilar wveryday ohjects
suth as 4 Bicycle, an (ron, or & sewing machine, as for
example an improbable combination of Nedh as af
he and an iron &% an everyday appliance. While the
{the iron) represtnts comrections, smoathing, covering
i huding, the former ithe Itesh) s remiriseen) of the
drmanity’s logs af identity. even though it exhibits tha
terptations of a palnter lor attraciiveness. In reality. with
ihe rﬂfm of the tkin, the anatomy of ail faces remaint
it

An smatismical mu-del,-nrﬂ!u}llﬂ ruthbessly redices the
human bady to an nl;_];ct discavery, (5 directly ﬁ'd

in the instalation of Hailr Amin Elahi] one that s darkly
palnted and whote urn;ln:l. encircle the body. The
anatomical mode! 15 4 siplster abject, reminiscent of a
doctor's office or the schiol laboratory; the lecatiars of
domination eoniral, it 15 3 sinrster and curious object
calling us for the search within, an ahatomical pleture
within ingisputably connected 1o the reality of death and
the ephamaral buman body. 15 our bady the singusar and
euL ik ive ol our human-centered persanal residence
of a unigue identity, or 6 It just a mere cast of which
billions exiyt? This work alvo relers to the assimiating
scimnrife strategy thal reduces the truth 1o some general
facts, snd that today, the abjective modern World
shigngly questions its leglimacy.

The installztion of Savash Yazdan Ve represents 4
mutated Torem of & familisr object (2 30fa.) a golden,
bhuxurious sofa that forms an obviods reference to Lhe
concepty of pawer, wealth ard the throns At the iame
fime, a mutated and compositional form reminds us of
the hybrid concapts whick are neganons of od identites
i (e cont=mporary world and thar prrefams photes
intn neww pentiiies.

The viden woik of i Behbahard targets more than
othets the probiem af tragmion, 2 tradition depicied by
the endless rotation af the wheels in which human beings.
ang hire mosthy wormen, follow a predetermined pathwiay.
The loudspeakers as the spokespersons and the guardian
of the status quo, loudly and ina commanding tons,
sxpreds urimelligible senterces. This work, due to the
elemest of pound, i rchar in aiditory conteny than the
Wisual ona.

In general terms, Hamud karami'y video accn nied with
a series of photographh, sei forth the issue of loss

idamity bn & unlversal tortext The video lacks the ordinary
visual charity, and accerding to the subject, the images
chssnhe and become ambiguous. (nvense colon mgmerqu
the human ligures, I-r-dnﬁ only a vague trace of their
presence without giving them a distinet identity. Tha
distokend images suggest human presence will no
praceable nasration. However, in sccantuation ef thie DEILTY
of H:il';-E “r?uh!' as an ancient form of aesthelic appreciation,
IL @ af

The armsts of the “Filter” group are not imived to the
personal sbsessions or the local lviues, and they
fEpresent Tiﬁ.r:r.ul ard global concepts. Nonethelss,
tne saarch for identity, evident In thelr works, s A commaon
theme in the :nm:mwar.lrllnnun goaciety A socisty in
trans|ton and in ik re-delipition phase of her tradit-ons,
G that nat fully benelitted from modernism, and has
eaperienced its challengos, limitations, and Lide

mcts. AL i & Sotiety that in most tases has not passed

the bands of tradition
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Hajir Aminelahi

born 1982, Tehran

2007 - 2009/ pooya Aryanpour’s
master classes.

Group Exhibitions:

2008 video & installation exhibition,

Tehran

Negar Behbahani

born 1983, Tehran

7006/ BA in music-Azad Art &
Architecture University, Tehran

mamber of house af music

member of iraninan short film assosiation
Group Exhibitions:

2008/ Video & installation exhibition,
Tehran

Films & Videos:

2005 - 2008/ 5 short films & videos
Other Activities:

2005 - 2009/ co-oporating in more than
10 films as sound designer

2007/ Tric=1 Album by Hermes Records
2008/ Nominated for the best film voted

hy viewers, Culture Unplugged Film
Fastival: East Speaks Here
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Sara Abbasian

born 1982, Tehran

2003 - 2009/ pooya Aryanpour's
master classes

Solo Exhibitions:

2006 - 2009, 3 drawing, painting and
installation exhibitions, Tehran
Group Exhibitions:

2007 - 2009/ 10 drawin, painting,
Installation & video exhibitions,
iran, Dubai, China, Greece, England

Hamidreza Karami
2006/ BA in Photography-Azad Art &

Architecture University, Tehran
M. A. in Philosophy of Art
(post-graduate student)

Art University, Tehran

solo Exhibitions:

2004 | Solo exhibition photo, installation

& video

Group Exhibitions:

2002 - 2008/ 4 photo ,Installation
& video exhibitions,

iran, Kuwalt, U.S
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Alireza Fashami

born 1982, Tehran

2007/ BA In cinema directing
Sooreh University, Tehran
Group Exhibitions:

2008/ Video & Installation exhibition,

Tehran

Films & Videos:

2003 - 2009/ 8 short films & videos
Other Activities:

2004 - 2009/ co-oparating in more than

20 films as composer, editor &
sound designer

2005 - 2009/ Attending in more than 10

international festivals
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2005 /Co-Oparating Iran Melal orchestra’s Concert VIAR | pue st 20 Ly iglghe go 8 padll S555

2007/ Trio-1 Album by Hermes Records
2008/ Nominated for the best artistic flim,
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Culture Unplugged Film Festival; East Speaks Here oo, 1ol ali o' Culture Unplugged

2006/ Winner for the best experimental film,

2nd Parvin Festival,

Siavash Yazdanmehr

born 1984, Tehran

2006 - 2009/ pooya Aryanpour's
master classes.

Croup Exhibitions:

2008, Video & Installation exhibition,
Tehran
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