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In the Realm of Earth and Water

In recent years, the photographs of Abbas Kosari have been viewed
many times; however on the other hand, his photographs have rarely
been seen. Thisis a characteristic of journalism. His works have
been numerously published in media, many of which have had a wide
exposure, both due to his specific perspective to photo-journalism, as
well as for his selection of subjects.

The purpose of this essay, however, is Kosari’s first solo exhibition; an
exhibition that unlike the customary shows, centers upon two themes,
and not on his photo-journalistic activities.

One cannot evaluate the photos in this collection separate from Kosari's
“human-centric” approach to photography; which are also evident in

his photo-journalistic work in which human beings are the determining
and central subjects. However, this time, the photographer is looking

at his subjects in a specific condition, and from somewhat surrealistic
angle. The important point is the genuineness of the photographs as
documentary evidence.

At the first glance, one might think that the subjects have been pre-
arranged for photography; however the artist has, in truth, captured and
documented the moments from the heart of reality.

Kosari’s subjects traverse in contradictory conditions; with some
appearing to be confounded in a horizon-less ocean of water, and some
others, in the middle of dirt and earth. However, both subjects seem to
be searching for something that they are themselves unaware of.

The advantage of Kosari’s work is in the fact that the photographer

is hidden from the subjects, and whose presence is not sensed.

This brings his style closer to painting than photography. This

fact is more evident in his Water collection in which the subjects’
positioning in a mysterious sea-sky space, and Kosari’s photo
composition is reminiscent of South East Asian or misty Japanese
paintings. Incidentally, this is also sensed in the Earth collection too.
The condensed presence of people amongst rows of flags is also
reminiscent of theatrical works of Kabuki or historical masterpieces of
Kurosawa.

Regardless of such references, seen differently by the spectators,
one can express that the people in Kosari's photos have a theatrical
presence. They appear, as if based on an Earth and Water theatre, to
be present to narrate a story to the spectators; a story that has neither
an ending nor a beginning for its players.

Amir Hossein Rasael
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